More than thirty-three centuries have come and gone since King Neb-ma(et-Re', Amun-hotpe III, was laid to rest in his tomb in the western cliffs at Thebes; but in the plain below these cliffs his towering colossi still gaze across the Nile at the vast colonnades of his temple at Luxor, and in the museums of the world there are still preserved many incomparable works of art and craftsmanship produced during his reign. It was not a great reign in the sense that it contributed materially to the growth of 
the great Teye. Second only to Teye in the king's favor was their eldest daughter, SitAmun, whom her father married sometime before the thirty-first year of his reign and by whom he subsequently had four children, including apparently the future queen, Nofretity, and two future kings, Smenkh-ku-Rec and Tft-Cankh-Amun. Amun-hotpe IV, Teye's eldest son and Amun-hotpe III's coregent during the last third of his reign, is better known to posterity as Akh-en-Aten, the name which he assumed at the time of his adoption of the solar cult of the god Aten and previous to his transfer of the royal residence from Thebes to Tell el cAmarneh. Less well known than their famous relatives are two younger daughters of Teye and Amun-hotpe III, whose names and figures are preserved, together with those of their parents, on a carnelian bracelet ornament acquired by the Museum in 1944.
For the sake of clarity the delicately carved little cameo is shown greatly enlarged in the illustration on the opposite page. It was necessary, moreover, to light it in such a way that the translucency and varying shades of color of the fine, orange-red stone are not apparent. This is a pity, for in beauty and quality the piece is the equal of three similar-and now famousbracelet plaques (ill.) which came to the Museum in 1926 in the Carnarvon collection.
All four of these plaques and a fragment of a fifth, presently to be discussed, were evidently products of the same jeweler's atelier. So far as is now known, they are of a type peculiar to the reign of Amun-hotpe III. There is evidence that the three Carnarvon gems-and, therefore, probably the entire group-are from the king's tomb at Thebes, which must have been also the as-yet-unrecorded burial place of Queen Teye, in whose honor the designs on most of the gems seem to have been devised. Ancient robbers of the royal tomb, it may be supposed, kept the gold or silver bracelets in which the plaques were mounted and discarded the plaques themselves as being not only of little intrinsic value but dangerous to possess and difficult to dispose of because of the telltale figures and inscriptions which they bear. Modern plunderers, of course, suffer from no such inhibitions. 
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Some notion of the general appearance of the bracelets in which these ornaments were set and the manner in which they were worn can be had from the accompanying photographs of the bracelets of Amun-hotpe III's son, King Tut-?ankh-Amfn. Previous to the discovery of the tomb of Tut-'ankh-Amin the closest known parallels were the silver bracelets of Queen TeWosret of the late Nineteenth Dynasty, and it was on these that the modern settings in which the Carnarvon gems are mounted were modeled. Both the back and front surfaces of the plaques themselves follow the curve of the bracelets in which they were set, and the more recently acquired of the Museum's five related plaques is pierced near its ends with small holes for the studs by means of which it was anchored to its mounting.
Though they come almost certainly from a royal burial, the type and quality of these bracelet ornaments and the signs of wear evident on their surfaces show that they were not designed The latter, kneeling before his divine benefactor, is dressed in an elaborately decorated kilt and grasps in his left hand the crook and ladanisterion, the streamers of which may be seen hanging down over his bent arm. It is a reasonably safe guess that on the missing left half of the plaque there was, behind the figure of the king, a second seated divinity, facing to the right, and that this divinity was the great Lord of Karnak and King of the Gods, Amun Rec. In any event, its loss is much to be regretted, for from the point of view of fine, detailed engraving this broken gem is one of the best of the lot.
In the foregoing discussion an unconscionable amount of printer's ink seems to have been expended on two little carvings the combined areas of which do not exceed that of a silver dollar. In defense of such verbosity we may, however, advance the beauty and extreme rarity of the objects and the rather surprising amount of light which they shed on one of the most interesting families in Egyptian history.
Of the two plaques that form the subject of this article, the first (ace. no. 44 Amun-hotpe III kneeling between Amun Rec and a falconheaded divinity. Relief in the temple of Amuin at Luxor.
Reproduced from Gayet, "Le Temple de Louxor," pl. LIV 
